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ABSTRACT 

The art of Warli needs no introduction if the indigenous art and culture has been discussed in 

Indian context. The art has been revived and came into revival from the remote past. It has a 

multidimensional approach in the development of nature, in the application of flora and fauna and 

it the execution of daily life with the fusion of ritualistic practices. Additionally, it has a 

representation of geometry which make it harmonies and balanced as compared to the other 

significant art form.  The artist who lead the path of innovation and revival i.e. Jivya Soma Mashe 

has also contributed to give this art new paradigms. After that various artists and artisans have 

taken this way and made this art truly remarkable and outstanding. This study is an overview of the 

art of Warli through the discussion of such multiple dimensions through a special focus on Jivya 

Soma Mashe and his exclusive artistic style. 

 

Keywords:  

INTRODUCTION   

The Warli clan is quite possibly of the biggest in India, situated beyond Mumbai. Regardless of 

being near perhaps of the biggest city in India, the Warli reject a lot of contemporary culture. The 

style of Warli painting was not perceived until the 1970s, despite the fact that the ancestral style of 

craftsmanship is remembered to go back as soon as tenth century A.D. (Vilhat, 2019). The Warli 

culture is revolved around the idea of Mother Nature and components of nature are much of the time 

central focuses portrayed in Warli painting. Cultivating is their principal lifestyle and a huge 

wellspring of nourishment for the clan. They incredibly regard nature and natural life for the assets 

that they accommodate life. Warli specialists utilize their mud cottages as the background for their 

artistic creations, like how old individuals utilized cave walls as their materials. The perplexing 

mathematical examples of blossoms, wedding ceremonies, hunting scenes, and other ordinary 

exercises are very famous among style planners and home stylistic layout brands. Those from the 

territories of Gujarat and Maharashtra unquestionably have a feeling of the opinion joined to the 

work of art as they have seen it on the walls of rustic schools and homes way before they became 

famous on the current way of life items (Vilhat, 2019). The straightforward, yet wonderfully fragile 

examples have a specific crude allure about them. 
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In February 2016, a gathering of Japanese specialists embraced the Ganjad town in the Palghar 

region with an end goal to keep the work of art alive. (Vilhat, 2019). This gathering of social 

specialists from Japan has additionally been developing cottages from cow fertilizer, mud, and 

bamboo sticks to advance artistic creation on the walls. Dahanu is one more town that has figured 

out how to keep Warli craftsmanship alive. (Vilhat, 2019). In a universe of overabundances, 

straightforwardness is a unique case and this work of art keeps that conviction alive. Thus, buying 

and advancing hand-painted Warli things appears to be a fitting recognition for this exceptional 

work of art. And keeping in mind that you're busy, you could need to gain some things from their 

approach to everyday life. 

 

Special Attributes of Warli 

The workmanship and manageability is constantly associated together. The people and ancestral 

expressions are the harbinger of supporting the natural practices. The people and ancestral Arts of 

India have a rich social genealogy with the headway of nature. The specialty of Warli, a craft of 

worldwide notoriety, is brimming with nature and portrays the festival of existence with normal 

rapture. The example and themes are having the use of verdure which is Indigenous and regular in 

its natural structure. The paper looks to investigate the specialty of Warli in the association of 

maintainable methodology. The workmanship can be returned to and investigated through the point 

of view of environment and nature. The everyday existence exercises exhibited the combination of 

nature with the use of trees, creatures and so on. The review will likewise address a similar 

investigation of conventional and contemporary strategies for Warli as the contemporary types of 

articulations are giving areas of strength for the changing situation of environmental elements and 

society. The review will be founded on an appraisal of the ancestral specialty of Warli where a few 

craftsmanship of conventional and contemporary style will be assessed. 

 

Nature and Warli  

The specialty of Warli is having the blend of nature and everyday life. The conventional specialty of 

Warli is likewise made through the normal assets which is straightforwardly and in a roundabout 

way giving a help towards ecological practices. From the antiquated time, the people and ancestral 

expressions are exclusively relying on the nature and the variety are typically separated through 

normal colors. From the far off past, the conventional and society specialists have additionally 

embraced manufactured colors which is extremely unsafe for the climate. The engineered colors are 

not really great for the craftsmen also. Furthermore, the natural tones likewise have dependable 

quality in view of its natural nature. The specialty of Warli is normally made with white and red 

tones. For red, red oxide is being utilized and for white rice has been utilized for the surface. Indeed, 

the customary types of Warli must be found in the mud walls of conventional places of Warli 

individuals. The places of mud is likewise valuable for the residing and not hurtful for the climate 

too. The feasible methodology should be visible in the conventional lodging framework also. The 

craft of Warli isn't making its manageable methodology through the material and surface yet its 

structures and examples can likewise be viewed as making a similar sense. As the advancement of 

the greenery.   

 

Various craftsmanship of Warli grandstand the soul of parenthood the heavenly characteristic of 

nature where we can have a brief look at vegetation, greenery, and a delightful combination of 
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calculations. As a matter of some importance, the concordance and equilibrium which is made 

through the manifestation of calculation is demonstrating the heavenly equilibrium of nature. In this 

heavenly equilibrium, the fundamental methodology is resounded through calculation in the 

quintessence of nature. In the previously mentioned picture, the square shape and triangle structures 

with straight lines are addressing the actual peculiarity of calculation. In all regular organizations, 

the calculation is predominant. The craftsmen of Warli play with the orchestra of calculation with 

their exclusive style. The monotonous examples additionally demonstrate the progression of nature 

which is redundant and adjusted through the same appearance. Indeed, even in the progression of 

the waterway, one can find a mathematical progression of straight lines which is taking bends after a 

magnificent stream. The blend of crisscross lines is likewise making it more flexible and one of a 

kind as the calculation is taking a shape through the combination of the equivalent. The circles are 

addressing the universe and the harmony of nature. The ideal manifestation of aesthetical 

methodology can likewise be tracked down in the utilization of mathematical and non-mathematical 

examples. 

 

The specialty of Warli gives a significant understanding of the living style and conviction of Warli 

individuals. In the conventional Warli craftsmanship, the mathematical examples are motivated by 

ceremonial portrayals, festivities, regular components, day to day existence portrayal so endlessly. 

In opposition to it, the contemporary examples are showing industrialization, present-day 

components, metropolitan houses, and so forth which should be visible in the progress of chosen 

specialists. The investigations guarantee its starting point from the antiquated times, and a few 

demonstrated these structures are having similarity to the stone works of art of ancient times. 

Indeed, even though it was accepted that Warli may be existing from the pre-noteworthy times, 

however, hints of its starting point can be found from the tenth hundred years (Dalmia, 1998). The 

theme of conventional Warli was to embellish the houses for functions however a portion of the 

specialists of ongoing times are likewise showcasing their structures. Commercialization gives both 

open doors and dangers as a result of its interest and need (Ekta et al., 2014). From this time 

forward, it is vital to concentrate on such applications to investigate and recommend a method for 

limiting the danger. These are a few specialists who have fostered the specialty of Warli to an 

extraordinary degree, so assessing the craftsmanship of such artists is likewise fundamental. The 

craftsman Jivya Soma Mashe (1934-2018), an awardee of Padma Shri (in 2011) and Shilpa Guru (in 

2002), was a virtuoso who investigated the specialty of Warli and brought this workmanship into 

worldwide business sectors. 

 

The Artists and Warli 

The specialty of Warli gives a significant understanding of the living style and conviction of Warli 

individuals. In the conventional Warli craftsmanship, the mathematical examples are propelled from 

ceremonial portrayals, festivities, regular components, day to day existence portrayal so endlessly. 

In opposition to it, the An Indian Warli painting craftsman, Jivya Soma Mashe was brought into the 

world on the nineteenth of May, 1934, in the Dhamagaon town of Maharashtra, India. 

Fundamentally, he carried out an instrumental acknowledgment of the clan on the world guide of 

craftsmanship. Jivya Soma Mashe was granted the Prince Claus Award in 2009 for his mediations in 

and revival of conventional Warli visual maxims. Besides the fact that he switched the well-

established custom of ladies situated society craftsmanship yet additionally progressed it to a status 
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of contemporaneity. Because of his mom's less-than-ideal passing at the age of seven, Mashe didn't 

represent some time. To impart, he would draw figures on the residue, which spoke to the local area. 

Shockingly, this conceded him his underlying neighborhood acknowledgment. In spite of the fact 

that Warli ladies exclusively rehearsed this craftsmanship, Mashe excused the conventional custom 

and kept on rehearsing unflinching. Furthermore, he was revolutionary in fostering a bunch of new 

structures and organizations. Furthermore, the more up-to-date format of rehearsing Warli painting 

motivated the sprouting specialists of the local area. 

 

 
Fig.1, Untitled, JIVYA SOMA MASHE & BALU JIVYA MASHE 

, Signed in Devnagari (lower center), Natural pigment on fabric, 70 x 61 in (177.8 x 154.9 cm) 

https://www.saffronart.com/auctions/postwork.aspx?l=7178 

 

His works effectively combine the conventional Warli world view with contemporary issues and 

living things. His son, Balu Jivya Mashe, conveys this heritage further in the same manner like his 

father. They produced perfectly definite works like the above image (Fig.1), artists have translated 

the beauty of a rice field, in painstaking detail. In the latter painting, the field encompasses the entire 

surface interspersed with birds and insects as well as a scare crow, while the former offers a bird’s 

eye view of the fields with the people working in them. His pictorial style is established in the 

practice of Warli, with musical, works on structures addressing the intricacies of his general 

surroundings. 

 

In 2007, the craftsman showed a portion of his new canvases alongside his dad at Gallery 

Chemould. The artworks were noted for both Balu's proceeds with the custom of Warli painting 
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alongside his sibling, Sadashiv Mashe. 

 

It is also stated by Mashe that “there are individuals, birds, creatures, bugs, etc. Everything moves, 

constantly. Life is development…” (Jivya Soma Mashe in Tribals Art magazine, September 2001). 

The course of improvement has been effectively taken on in the imaginative style too where the 

types of Warli have been created like a characteristic cycle. Through the articulation, the 

imaginative example of Mashe can likewise be viewed as that he simply not include in rehashing the 

native examples of Warli however he go past without leaving the limits of the conventional home of 

Warli. Additionally, the excursion which is the spirit of any sort of development or experience has 

been improved through the visual experiences by Mashe which is quintessence of his craftsmanship. 

It was mentioned in a study that having been valued by the then Prime Minister of India, Mrs. Indira 

Gandhi, Jivya Soma Mashe step by step procured force in getting public and worldwide display 

solicitations. In 1975, his most memorable independent display, under the mentorship of Bhaskar 

Kulkarni, a craftsman from India, was held at Chemould Art Gallery, in Mumbai. In the next year, 

his presentation worldwide show was led at Palais de Carnolès, Menton, France (2014). 

 

 
Fig.2 Untitled, Jivya Soma Mashe, Signed in Devnagari (lower right), Cow dung and acrylic on 

raw canvas, 38 x 45.25 in (96.5 x 114.9 cm) 

https://www.saffronart.com/auctions/PostWork.aspx?l=21877 

 

Conclusion  

Warli has gone through different changes and variations from the antiquated times till today. The 

craftsman Mashe investigated the new boundaries in the investigation of this mathematically 

assorted structures. The family proceeded with the antiquated practice as well as investigated the 
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better approaches for articulations as well. They functioned as a craftsman as well as worked for its 

improvement through the contribution of display, conversations and exhibition affiliations. The 

most fundamentally they light a fire in the hearts of the multitude of native specialists to convey 

advances their customary roots with the mixture of present day touch and reasonableness. The 

unpredictable definite example and investigation of different medium on fluctuated surfaces, make it 

really fascinating and tastefully satisfying according to the necessity of current times. To convey 

forward this initiative, a few specialists are doing tries different things with the techniques and 

utilization of Warli and we can obviously see their individualistic methodology too in the made 

structures and examples. 
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